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(seeing things but not hearing them) and the tops are wider and
the bottoms over a long record give the appearance of numerous
arches, each arch being formed by about twelve respiratory move-
ments, and frequently are definitely irregular in type.

Kinasthetic thought, or thinking in terms of movement as in
playing a game, produces fast, jerky, undulating zig-zag lines. If
the eyes are closed the excursions are reduced in size but of the
same type.

Emotional thought is recorded on the Jung word reaction
principle, the subject's reaction being noted to each word men-
tioned: in this way love, hate, suicidal tendencies, interest in
certain things, and many other reactions can be recorded with a
constancy which is very instructive.

Music of a good, rhythmic nature causes more rapid move-
ments, and the zig-zag lines usually record the notes apart from
the rhythm. The graph is very striking in comparison with other
types of thought. A non-musical person appears to have good
rhythm but no emotional response, and the findings are of great
value in helping us to understand what it is that these people lack
in thought processes.

Different rates of thought processes can be clearly demonstrated
in all the various types of thought, by asking the subject to think
and do calculations at various speeds which can be recorded by
the various rates at which the subject breathes, breathing faster
the faster he thinks, and slowing down with the psycho-motor
retardation present in more difficult problems and when he
deliberately thinks more slowly.

Prolonged concentration of thought gradually reduces the respir-
atory excursion until after some hours the breathing becomes
shallow: the importance of this observation need hardly be stressed
when one reflects on the dangers of deficient lung expansion and
the vicious circle which can so readily be set up.

A.stbma and music', in five of tay cases asthma was a chronic
symptom and the breathing was unmistakably asthmatical. Music
produced regular breathing after a period of from two to ten
minutes: the music of a waltz tune produced a more rapid reaction.

Telepathy can be demonstrated in the waking state by attaching
two subjects to the psychograph, independently and synchronously,
and then after a few standard results have been procured, subject
one is told to think of something with his eyes closed, trying as it
were to "push" the thoughts into subject two's head. Subject
two also closes his eyes and does his utmost to think of what
subject one is thinking about. The operator is not aware of what